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very likely that Weyse obtained one of his copies
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Henrik Rung may have seen Weyse´s copies of
this Mass, but he made his own copy when he vi-
sited Giuseppe Baini in Rome (almost at the same
time as the German Proske). In 1837 Rung re-
ceived a travel scholarship from the Royal Theatre
in Copenhagen, which allowed him to study
abroad for several years. He arrived in Rome from
Vienna in December 1837 and it was in March
1838 that he copied the Marcellus Mass, as well
as many other works by Palestrina. This copy is
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allowed access to the most famous library in
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music. This is especially interesting, since the
music as well as the style in which it is written is
virtually unknown to us in Denmark…Palestrina
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PALESTRINA AND DENMARK
by Ole Kongsted

Giovanni Pierluigi da Palestrina
Giovanni Pierluigi da Palestrina (1525/26-1594) is
in many ways one of the most notable composers
in the history of European music. 
Firstly, Palestrina´s music, a masterly culmination
of Renaissance polyphony, is one of the purest
expressions of the art of music of all time. Se-
condly, the extent of his output, coupled with the
artistic level of his musical form and expression
has contributed to the fact that his style has
shown itself to be eminently suitable for use as
teaching material in conservatories and universi-
ties all over the world for many generations.
Another reason is that few composers have been
held in such an unabated respect over such a
long period of time – in this case a period of more
than 400 years. Yet another reason is that begin-
ning in Europe around 1800 there was an increa-
sing interest in the history of music, and
Palestrina was the first 16th-century composer to
make a real ”breakthrough” when an edition of
his complete works was begun in 1862. Finally,
more than any other, Palestrina is accepted, both
in quality and quantity, as representing the high-
est achievement of the Latin music of the Cath-
olic church. Among other things he wrote over
100 masses, which is more than any other 16th-
century composer, even Orlando di Lasso, Gio-
vanni Gabrieli and Philippe de Monte, who were
among his worthiest competitors.

Biography
Palestrina was born in Praeneste/Palestrina, pro-
bably in 1525. He was a choirboy in the Basilica
of Santa Maria Maggiore in Rome, where he re-

ceived an education. In 1544 he was appointed
cathedral organist and cantor in his home town.
The archbishop of that cathedral was later elec-
ted Pope and was given the name of Julius III, and
in 1551 he ensured that Palestrina was appointed
director of music at the Cappella Giulia in St.
Peter´s Basilica. After a short spell as a chorister
in the Papal choir in the Sistine Chapel, Palestrina
moved to the church of St. John Lateran. In 1571
he returned to his position at St. Peter´s Basilica,
where he remained until his death. His musical
output was comprehensive: 104 masses, more
than 300 motets, 68 offertories, at least 72 hymns,
35 Magnificats, 11 Litanies, 4-5 Lamentations and
more than 140 madrigals.

19th-century interest in history– the earliest
Danish reactions to Palestrina
In Europe in the first decades of the 19th century
interest arose in the composers of earlier periods
and their music. Musicologists tend to point to
Mendelssohn´s revival of Bach´s St. Matthew Pas-
sion in Berlin in 1829 as the watershed event, but
it may be noted that at the same time a demand
was being made for even earlier music to be
heard, not least that of Palestrina. This is most evi-
dent in Germany and Italy but it occurred also in
Denmark – a fact which is particularly relevant to
this recording. In Italy the general administrator
of the college of papal singers in St. Peter´s Basi-
lica, Giuseppe Baini (1775-1844) assembled the
documentation concerning Palestrina, which led
to the first biography of the composer in 1828. It
was this work that future generations of musico-
logists and performers would consult, for infor-
mation and support in their studies, led by the
pioneering German musicologist Carl Proske
(1794-1861). The Danish musicologist John Bergs -
agel has shown that Henrik Rung (1807-1871)



was also familiar with Baini´s work.  There is a di-
rect, and in the history of Danish music, very im-
portant, continuous line leading from Henrik
Rung, via Thomas Laub (1852-1927), through the
conductors of the Copenhagen Boys Choir, Mo-
gens Wöldike (1897-1988), Niels Møller (1918-
2008) and Per Enevold (b.1943) to the present
Copenhagen Royal Chapel Choir and its conduc-
tor Ebbe Munk (b.1950).
However, the Danish tradition began even earlier
with the composer C.E.F. Weyse (1774-1842).
Weyse´s music archive, which is held in the Royal
Library in Copenhagen, contains two copies of
Palestrina´s Missa Papae Marcelli. One bears the
inscription ”Copiirt 1822, juni/juli”. 
Several works in Weyse´s collection came to Co-
penhagen through his connection with the Ger-
man librarian and music collector, Georg Pölchau
(1773-1836). Pölchau´s large collection consisted
of more than 2,000 works, including autographs
of Bach, Haydn, Mozart and Beethoven and it is
very likely that Weyse obtained one of his copies
of the Palestrina mass through Pölchau.
Henrik Rung may have seen Weyse´s copies of
this Mass, but he made his own copy when he vi-
sited Giuseppe Baini in Rome (almost at the same
time as the German Proske). In 1837 Rung re-
ceived a travel scholarship from the Royal Theatre
in Copenhagen, which allowed him to study
abroad for several years. He arrived in Rome from
Vienna in December 1837 and it was in March
1838 that he copied the Marcellus Mass, as well
as many other works by Palestrina. This copy is
held in the Rung collection which was subse-
quently donated to the Danish Royal Library. In
contrast to Weyse, who has left written evidence
of his lack of sympathy with 16th-century music,
Rung was very clear about its importance. He
wrote a report of his travels to the Director of the

Royal Danish Orchestra in Copenhagen in 1838
in which he states, amongst other things: ”Every
Sunday and on public holidays I am able to hear
the papal choir perform most excellent compo-
sitions. I have also been fortunate enough to be
allowed access to the most famous library in
Rome, where I spend my time studying church
music. This is especially interesting, since the
music as well as the style in which it is written is
virtually unknown to us in Denmark…Palestrina
is the noblest and most pure composer who has
ever lived and much concerning style in church
music that was previously obscure to me has now
become clear after hearing his masterpieces.”
These are exceptionally interesting words from a
man who did more than anyone else in 19th-cen-
tury Denmark to introduce the music of the Re-
naissance. One of the ways he did this was by
founding The Cecilia Society in 1851. This was a
significant cultural initiative in the musical life of
Copenhagen. As John Bergsagel says it became
”…the embodiment of Rung´s strongest-felt mu-
sical ambition, his life´s work”. Rung´s work had a
great influence on Thomas Laub and Mogens
Wöldike. This inspiration from Rung led to the
founding of the Palestrina Choir, and ultimately
to the founding of the Copenhagen Boys
Choir/Copenhagen Royal Chapel Choir which
continues the tradition today under the direction
of Ebbe Munk.
One of the many concerts of Renaissance music
held by Henrik Rung deserves especial mention.
In 1841 he organized a concert performance of
Palestrina´s 8-part Stabat Mater with the choir of
the Music Society. This evidently encouraged him
to take the initiative to arrange a concert on
Good Friday 1842 in the Cathedral of Our Lady in
Copenhagen with music by several of the 16th-
century Italian masters. The advance publicity for
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this concert emphasized Rung´s expertise in this
area and resulted in a great interest in the project.
A contemporary observer estimated that there
were more than 3.000 people in the audience!
Amongst other pieces on the programme, there
were no less than four Miserere compositions,
including the famous work by Allegri. However, it
seems that it was all too much to absorb – at least
for some of the listeners. It was certainly a long
Good Friday for Weyse, who wrote in a letter a few
days later: ”The concert on Friday, when the
church was so full of curious people, that I have
never seen anything like it, bored everyone most
miserably. No, Messrs Palestrina, Orlando di Lasso,
Allegri and so on! Go and take your 300-year-old
music with you. It is no longer to our taste.” Clara
Schumann, who was in Copenhagen at the time
at the end of a threeweek concert tour, was of the
same opinion. She wrote home to Robert on
Easter Saturday, criticizing the placement of the
choir in a loft above the organ under the roof of
the church, and also the choir´s intonation: ”dieses
furchtbare unrein singen” (they sang dreadfully out
of tune). Her comment on the music itself was:
”Dazu kom nun  noch eine furchtbare Composi-
tion (ein) Miserere von Allegri, das der schlechteste
Kirchenstück ist, das ich je gehört… (Then came
yet another awful composition , (a) Miserere by Alle-
gri, which is the worst piece of church music I have
ever heard) The conductor Rung ”…der in Italien
gewesen…schätzt die alten Italiener höher als
Bach, Haydn, Händel ect.” (…who had visited Italy,
holds these old Italian composers in higher esteem
than Bach, Haydn, Händel etc.). Like Weyse, Clara
Schumann seemed incapable of appreciating the
beauty of Renaissance music.

Compositions
Missa Papae Marcelli is a work of central impor-
tance in the history of the Renaissance. The work
was first published in 1567 and was dedicated to
Pope Marcellus II, who reigned for only 22 days.
The title probably came about because three days
after his inauguration on Good Friday 1555 Mar-
cellus gathered his singers together and asked
them to ensure that the music for Holy Week was
in keeping with the character of the liturgy, saying
that it should be composed in such a way as to
make the words extremely clear. One of the de-
mands to church music made by the Council of
Trent (1545-1563), the Counter Reformation of the
Catholic Church, was that it should respect the dig-
nity of the liturgy and the wish was that the texts
set to music should be clear and understandable
for church goers. A church council of cardinals was
formed to deal with these questions and some
members felt that polyphonic vocal music should
be dropped altogether and only Gregorian chant
should be used. The Missa Papae Marcelli demon-
strated that the ideals of dignity and clarity requi-
red by Pope Marcellus and the Council of Trent
could be achieved in polyphonic music and gai-
ned for Palestrina the reputation of having “saved”
polyphonic church music. Whether or not this idea
is justified has been strongly debated in more re-
cent research, where it has been called, amongst
other things, ”a romantic legend”. But the Danish
Palestrina scholar Knud Jeppesen has proved that
this belief has actually been in existence for more
than 400 years, and was first documented in 1607,
a mere 13 years after Palestrina´s death. It has also
been discussed whether the work was composed
shortly before its publication in 1567 – that is
about the time of the Council of Trent – or whether
it might, in fact, be a product of the 1550’s, in closer 
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proximity to Pope Marcellus and his concerns,
which question has not been resolved.
The work has a very special place in the history of
Copenhagen Royal Chapel Choir. The first time the
choir performed it was in 1936 and there have
been numerous performances since then. The
choir recorded the work in 1994 in connection
with the celebrations of the 400th anniversary of
Palestrina´s death. Last but not least, the divinely
beautiful Amen at the end of the Credo is in con-
stant use in the choir´s daily singing of the liturgy
in Copenhagen Cathedral.
Canite tuba in Sion (5 vv: SSATB). The texts are
drawn from various different sources – the Book
of Joel 2:1, the Book of Isaiah 40:4 and the Alleluia
verse of the mass for the fourth Sunday in Ad-
vent. Palestrina has also used texts from the first
and third antiphons at Lauds on the fourth Sun-
day in Advent. The opening section with the dis-
tinctive fanfare-like introduction dictated by the
text dates from 1572.
Rorate caeli desuper (5vv: SSATB) is the second
part (secunda pars) of Canite tuba. Again, the texts
are chosen from several sources: the Book of
Isaiah 45:8 and Psalm 84/85 verse 8, with the
same ending of Veni, Domine as in the first part
(prima pars) of the motet. The repetition in the se-
cond part of the Alleluia text from the first part is
a way of binding the work together. The compo-
sition was first printed in 1572 in Palestrina´s col-
lection of motets for 5, 6 and 8 parts Motettorum
…    Liber Secundus.
Ave Maria (8 vv, SATB/SATB). The text is put togeth-
er from several parts of St. Luke´s Gospel 1:28 and
1:42. Palestrina composed a total of five motets
using three different text versions of this, one of
the most famous prayers in the history of the
church. He wrote three motets for 4-part choir,
one for 5-part choir and this particular one for 8-

part choir. In three of them he uses the same ver-
sion of the text as in this Ave Maria (with the final
text ”…ut cum electis te videamus” ”that with the
chosen we may see you”, which was also used by
other great composers contemporary with Pale-
strina such as Adrian Willaert and Nicolas Gom-
bert). All of Palestrina´s settings of this text begin
with the characteristic Initium. the opening
phrase, which belongs to the Gregorian dorian
mode. Here it is sung by the basses of choir 1. This
was a very normal way for 16th-century compo-
sers to begin an Ave Maria setting. It is a beautiful
and extremely mellifluous choral movement in
the Venetian polychoral style. The manuscript,
which was never printed in Palestrina´s lifetime,
comes from the archive of the Cappella Giulia
(Barberini/Baini). This Ave Maria was first printed
in 1876 in the original collected edition of Pale-
strina’s works.
Sicut cervus desiderat ad fontes aquarum (4 vv.
SATB). This motet, which belongs to the liturgy
for Easter Eve, where it is sung after the 7th read -
ing, is considered by many to be one of the most
beautiful choral pieces in the history of music.
The basis for the text is Psalms 41/42: 2-4, with
the second part: Sitivit anima mea. The piece is in
the hypomixolydian mode and it is melodically
related to the Gregorian chant in the same mode.
It was published in 1584 in the Motettorum…Liber
Secundus (collection for 4 parts). This composition
has a very special place in the history of Danish
music – a place that goes back more than 100
years. The then Crown Prince  – later King Frederik
IX – heard the motet when it was used as a
”hymn-like prelude” to Hugo von Hoffmannst-
hal´s morality play Jedermann (Everyman). This
play was performed 93 times at the Danish Royal
Theatre in Copenhagen between the years 1914
and 1938. The Crown Prince was so deeply
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this Mass, but he made his own copy when he vi-
sited Giuseppe Baini in Rome (almost at the same
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Sicut cervus (SATB, boys’ and men´s choir) by
Sven-David Sandström was written in 2016 and
bears the following inscription: ”Dedicated to Kø-
benhavns Drengekor, Det Kongelige Kantori (Co-
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on the occasion of his 25th anniversary as Chief
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For translation in Danish please visit: 
www.drengekor.dk 
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EBBE MUNK
In 1991 Ebbe Munk
was appointed as
both precentor in
the Copenhagen
Cathedral (The
Church of Our Lady)
and artistic director
and conductor of
the Copenhagen
Royal Chapel Choir
for which he was the
fourth in succession
after Mogens Wöl-
dike, Niels Møller
and Per Enevold. 

Ebbe Munk’s name has been closely associated
with the prize-winning chamber choir VOX DA-
NICA which was particularly well known for the
performance of new Nordic music. From 1982 to
1991 he was the director of SANKT ANNÆ YOUTH
CHOIR, which under his leadership developed into
one of the major youth choirs in Europe.
Ebbe Munk has given masterclasses and participa-
ted in choral festivals with Copenhagen Royal Cha-
pel Choir and also as a choral instructor. He has also
served on international competition juries in places
such as Princeton University, Festival des Cathé-

drales de Picardie, the National Conservatory of
Music and the Opera House in Hanoi and Nord-
klang in Finland.
One of the most marked features of Ebbe Munk’s
tenure with the choir has been the development
of the performance of early music, which began as
a collaboration between Copenhagen Royal Chap-
el Choir and Concerto Copenhagen, as well as with
specialist ensembles from abroad, notably the
Dufay Collective in London. In 2000 Ebbe Munk
established a collaboration between the cathedral
choir masters in Helsinki, Turku, Uppsala, Trond-
heim, Oslo and Copenhagen and this has been ex-
tended to include illustrious choral institutions
such as Escolonia de Montserrat, King’s College
Cambridge and New College Oxford. Ebbe Munk
has been artistic counsellor of the Fédérations Eu-
ropéenne des Choeurs de l’Únion, Brussels since
2002 and in 2008 he succeeded Sir David Willcocks
at the Teapot Summer School in New Zealand. 
In 2003 Ebbe Munk and CRCC were honoured with
the Prix Liliane Bettencourt pour le Chant Choral
by l’Institut de France-Académie des Beaux-Arts
(Paris), and in 2018 he was appointed a member of
their jury. H.M. Queen of Denmark honoured Ebbe
Munk with a knighthood (Knight of the Order of
Dannebrog) in 2000 and in 2015 he was elevated
to Knight of the First Rank of the Order of Danne-
brog.
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penhagen through his connection with the Ger-
man librarian and music collector, Georg Pölchau
(1773-1836). Pölchau´s large collection consisted
of more than 2,000 works, including autographs
of Bach, Haydn, Mozart and Beethoven and it is
very likely that Weyse obtained one of his copies
of the Palestrina mass through Pölchau.
Henrik Rung may have seen Weyse´s copies of
this Mass, but he made his own copy when he vi-
sited Giuseppe Baini in Rome (almost at the same
time as the German Proske). In 1837 Rung re-
ceived a travel scholarship from the Royal Theatre
in Copenhagen, which allowed him to study
abroad for several years. He arrived in Rome from
Vienna in December 1837 and it was in March
1838 that he copied the Marcellus Mass, as well
as many other works by Palestrina. This copy is
held in the Rung collection which was subse-
quently donated to the Danish Royal Library. In
contrast to Weyse, who has left written evidence
of his lack of sympathy with 16th-century music,
Rung was very clear about its importance. He
wrote a report of his travels to the Director of the

Royal Danish Orchestra in Copenhagen in 1838
in which he states, amongst other things: ”Every
Sunday and on public holidays I am able to hear
the papal choir perform most excellent compo-
sitions. I have also been fortunate enough to be
allowed access to the most famous library in
Rome, where I spend my time studying church
music. This is especially interesting, since the
music as well as the style in which it is written is
virtually unknown to us in Denmark…Palestrina
is the noblest and most pure composer who has
ever lived and much concerning style in church
music that was previously obscure to me has now
become clear after hearing his masterpieces.”
These are exceptionally interesting words from a
man who did more than anyone else in 19th-cen-
tury Denmark to introduce the music of the Re-
naissance. One of the ways he did this was by
founding The Cecilia Society in 1851. This was a
significant cultural initiative in the musical life of
Copenhagen. As John Bergsagel says it became
”…the embodiment of Rung´s strongest-felt mu-
sical ambition, his life´s work”. Rung´s work had a
great influence on Thomas Laub and Mogens
Wöldike. This inspiration from Rung led to the
founding of the Palestrina Choir, and ultimately
to the founding of the Copenhagen Boys
Choir/Copenhagen Royal Chapel Choir which
continues the tradition today under the direction
of Ebbe Munk.
One of the many concerts of Renaissance music
held by Henrik Rung deserves especial mention.
In 1841 he organized a concert performance of
Palestrina´s 8-part Stabat Mater with the choir of
the Music Society. This evidently encouraged him
to take the initiative to arrange a concert on
Good Friday 1842 in the Cathedral of Our Lady in
Copenhagen with music by several of the 16th-
century Italian masters. The advance publicity for
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COPENHAGEN ROYAL CHAPEL CHOIR
Cathedral choirs and their choir schools are
amongst the oldest musical traditions in Europe.
Copenhagen Royal Chapel Choir is the only re-
presentative of this tradition in Scandinavia.
Founded in 1924 by Mogens Wöldike the choir
developed into a full-time institution with the
boys receiving their general education alongside
a full musical and vocal training at SANKT ANNÆ
GYMNASIUM, the Copenhagen Municipal Choir
School. 
The choir has been resident in Copenhagen Ca-
thedral since 1959. Some of its duties are to per-
form at state functions and during royal visits
abroad, but a main part of the choir’s activities are
concerts in leading concert halls, cathedrals and
at festivals all over the world. Benjamin Britten,
Raphael Kubelik, Giuseppe Sinopoli, Sir Andrew
Davies, Sir Charles Mackerras, Vladimir Ashkenazy
and many others have each conducted the CRCC.
Contemporary Scandinavian composers inclu-
ding Poul Ruders, Palle Mikkelborg, Per Nørgård,
Bent Sørensen, Knut Nystedt and Sven-David
Sandström have composed works especially for
the choir.
In 2000 the CRCC was awarded the prestigious Eu-
gene Mortimer Choir Prize by the European Cul-
tural Foundation Pro Europa, and in 2002 the
choir has been appointed Ambassadeurs de
l’Union by Le Fédération Européenne des Choeurs
de l’Union in Brussels. CRCC was honoured in Paris
in 2003 by l’Institut de France-Académie des
Beaux-Arts with the Prix Liliane  Bettencourt pour
le Chant Choral.
CRCC works regularly with the Danish National
Symphony Orchestra and has released numerous
CD recordings. In recent years the choir has estab-
lished a close co-operation with the Royal Opera
House in Copenhagen and there are continous

collaborations with Tivoli Symphony Or-
chestra/Copenhagen Phil, as well as with the en-
sembles of the Danish Broadcasting Corporation
regional orchestras in Denmark. The recording of
Buxtehude’s Cantatas received the Danish Music
Awards “Choral release of the year” in 2002. 
Working and performing worldwide with trumpet
player and composer Palle Mikkelborg have been
of special importance. The annual summer con-
certs in Tivoli Concert Hall in Copenhagen have
broadened the choir’s concert formats and exten-
ded its collaborations, as can be seen by the artists
who have taken part - Trio con Brio, cellist Andreas
Brantelid, barytone Bo Skovhus, early music spe-
cialist Poul Høxbro, harpist Helen Davies, actress
Susse Wold and the Danish String Quartet.
Since 2000, Copenhagen Royal Chapel Choir has
performed in a wide variety of places such as New
Zealand (Wellington Cathedral), New York (Saint
Thomas 5th Avenue), Beijing (National Centre for
Performing Arts), Shanghai (Oriental Art Space),
Milano (Teatro alla Scala), Berlin (Berliner Dom),
Paris (Notre Dame) and Oxford (Sheldonian The-
atre). In 2017 the choir participated in the presti-
gious Russian Festival, Nevsky Choir Assemblies
in St. Petersburg, and gave several concerts in the
former Danish West Indies, now the US Virgin Is-
lands. In March 2018 the choir was invited to Paris
by Fondation Bettencourt Schueller to perform at
a private event at the Opéra Comique and in 2019
the choir will give concerts in China including Bei-
jing and Shanghai. 
In 2002 H.M. Queen Margrethe of Denmark pre-
sented the PRO EUROPA prize to Copenhagen
Royal Chapel Choir and Ebbe Munk on behalf of
the European Foundation for Culturs to honour
the high quality and outstanding achievement of
its choral singing and its artistic contribution to
culture dialogue in the world. 
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Rung, via Thomas Laub (1852-1927), through the
conductors of the Copenhagen Boys Choir, Mo-
gens Wöldike (1897-1988), Niels Møller (1918-
2008) and Per Enevold (b.1943) to the present
Copenhagen Royal Chapel Choir and its conduc-
tor Ebbe Munk (b.1950).
However, the Danish tradition began even earlier
with the composer C.E.F. Weyse (1774-1842).
Weyse´s music archive, which is held in the Royal
Library in Copenhagen, contains two copies of
Palestrina´s Missa Papae Marcelli. One bears the
inscription ”Copiirt 1822, juni/juli”. 
Several works in Weyse´s collection came to Co-
penhagen through his connection with the Ger-
man librarian and music collector, Georg Pölchau
(1773-1836). Pölchau´s large collection consisted
of more than 2,000 works, including autographs
of Bach, Haydn, Mozart and Beethoven and it is
very likely that Weyse obtained one of his copies
of the Palestrina mass through Pölchau.
Henrik Rung may have seen Weyse´s copies of
this Mass, but he made his own copy when he vi-
sited Giuseppe Baini in Rome (almost at the same
time as the German Proske). In 1837 Rung re-
ceived a travel scholarship from the Royal Theatre
in Copenhagen, which allowed him to study
abroad for several years. He arrived in Rome from
Vienna in December 1837 and it was in March
1838 that he copied the Marcellus Mass, as well
as many other works by Palestrina. This copy is
held in the Rung collection which was subse-
quently donated to the Danish Royal Library. In
contrast to Weyse, who has left written evidence
of his lack of sympathy with 16th-century music,
Rung was very clear about its importance. He
wrote a report of his travels to the Director of the

Royal Danish Orchestra in Copenhagen in 1838
in which he states, amongst other things: ”Every
Sunday and on public holidays I am able to hear
the papal choir perform most excellent compo-
sitions. I have also been fortunate enough to be
allowed access to the most famous library in
Rome, where I spend my time studying church
music. This is especially interesting, since the
music as well as the style in which it is written is
virtually unknown to us in Denmark…Palestrina
is the noblest and most pure composer who has
ever lived and much concerning style in church
music that was previously obscure to me has now
become clear after hearing his masterpieces.”
These are exceptionally interesting words from a
man who did more than anyone else in 19th-cen-
tury Denmark to introduce the music of the Re-
naissance. One of the ways he did this was by
founding The Cecilia Society in 1851. This was a
significant cultural initiative in the musical life of
Copenhagen. As John Bergsagel says it became
”…the embodiment of Rung´s strongest-felt mu-
sical ambition, his life´s work”. Rung´s work had a
great influence on Thomas Laub and Mogens
Wöldike. This inspiration from Rung led to the
founding of the Palestrina Choir, and ultimately
to the founding of the Copenhagen Boys
Choir/Copenhagen Royal Chapel Choir which
continues the tradition today under the direction
of Ebbe Munk.
One of the many concerts of Renaissance music
held by Henrik Rung deserves especial mention.
In 1841 he organized a concert performance of
Palestrina´s 8-part Stabat Mater with the choir of
the Music Society. This evidently encouraged him
to take the initiative to arrange a concert on
Good Friday 1842 in the Cathedral of Our Lady in
Copenhagen with music by several of the 16th-
century Italian masters. The advance publicity for

Kyrie 
Kyrie eleison.
Christe eleison.
Kyrie eleison.

Kyrie
Lord have mercy on us.
Christ have mercy on us.
Lord have mercy on us. 

Gloria
Gloria in excelsis Deo. Et in terra pax hominibus
bonae voluntatis. Laudamus te. Benedicimus te.
Adoramus te. Glorificamus te. Gratias agimus tibi
propter magnam gloriam tuam. Domine Deus, Rex
caelestis, Deus Pater omnípotens. Domine Fili uni-
genite Jesu Christe. Domine Deus, Agnus Dei, Filius
Patris.
Qui tollis peccata mundi, miserere nobis. Qui tollis
peccata mundi, suscipe deprecationem nostram.
Qui sedes ad dexteram Patris, miserere nobis. Quo-
niam tu solus sanctus. Tu solus Dominus. Tu solus
Altissimus, Jesu Christe. Cum Sancto Spiritu in glo-
ria Dei Patris. Amen.

Glory be to God on high. And in earth peace,
goodwill towards men. We praise thee, we bless
thee, we worship thee, we glorify thee, we give
thanks to thee, for thy great glory. O Lord God,
heavenly King, God the Father Almighty. O Lord,
the only-begotten Son, Jesu Christ; O Lord God,
Lamb of God, Son of the Father, that takest away
the sins of the world, have mercy upon us. Thou
that takest away the sins of the world, have mercy
upon us.
Thou that takest away the sins of the world, receive
our prayer. Thou that sittest at the right hand of
God the Father, have mercy upon us. For thou only

art holy; thou only art the Lord; thou only, O Christ,
with the Holy Ghost, art most high in the glory of
God the Father. Amen.

Credo
Credo in unum Deum, Patrem omnipotentem, fac-
torem caeli et terrae, visibilium omnium, et invisi-
bilium. Et in unum Dominum Iesum Christum,
Filium Dei unigenitum. Et ex Patre natum ante
omnia saecula. Deum de Deo, lumen de lumine,
Deum verum de Deo vero. Genitum, non factum,
consubstantialem Patri: per quem omnia facta
sunt. Qui propter nos homines, et propter nostram
salutem descendit de caelis. Et incarnatus est de
Spiritu Sancto ex Maria Virgine: Et homo factus est.
Crucifixus etiam pro nobis: sub Pontio Pilato pas-
sus, et sepultus est. Et resurrexit tertia die, secun-
dum Scripturas. Et ascendit in caelum: sedet ad
dexteram Patris. Et iterum venturus est cum gloria,
iudicare vivos et mortuos: cuius regni non erit finis.
Et in Spiritum Sanctum, Dominum, et vivificantem:
qui ex Patre Filioque procedit. Qui cum Patre et Filio
simul adoratur, et conglorificatur: qui locutus est
per Prophetas. Et unam sanctam catholicam et
apostolicam Ecclesiam. Confiteor unum baptisma
in remissionem peccatorum. Et exspecto resurrec-
tionem mortuorum. Et vitam venturi saeculi. Amen. 

I believe in one God, the Father almighty, Maker of
heaven and earth, and of all things visible and in-
visible. And in one Lord, Jesus Christ, Only begotten
Son of God,  Begotten of his Father before all
worlds. 
God of God, light of light, Very God of very God. Be-
gotten, not made, being of one substance with the
Father: by whom all things were made. Who for us
menand for our salvation came down from hea-
ven. 
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And was incarnate by the Holy Ghost of the Virgin
Mary; And was made man. And was crucified also
for us under Pontius Pilate; suffered, and was bu-
ried. And the third day He rose again according to
the scriptures. And ascended into heaven, and sit-
teth at the right hand of the Father. And He shall
come again with glory to judge the living and the
dead: His kingdom shall have no end. And (I be-
lieve in) the Holy Ghost, Lord and giver of life: Who
proceedeth from the Father and Son. Who with
the Father and Son together is worshipped and
glorified: Who spake by the Prophets. And in one
holy catholic and apostolic church. I acknowledge
one baptism for the remission of sins. And I look
for the resurrection of the dead and the life of the
world to come. Amen. 

Sanctus
Sanctus, Sanctus Sanctus Dominus Deus Sabaoth.
Pleni sunt caeli et terra gloria tua. 
Hosanna in excelsis.

Holy, holy, holy Lord God of hosts. Heaven and
earth are full of Thy glory.
Hosanna in the highest. 

Benedictus 
Benedictus qui venit in nomine Domini.
Hosanna in excelsis.

Blessed is he that cometh in the name of the Lord.
Hosanna in the highest.

Agnus Dei I & II 
Agnus Dei, qui tollis peccata mundi: miserere
nobis. 

Agnus Dei, qui tollis peccata mundi: dona nobis
pacem

Lamb of God, who takest away the sins of the
world, have mercy on us.

Lamb of God, who takest away the sins of the
world, grant us thy peace. 

Canite tuba in Sion & Rorate caeli
Canite tuba in Sion, quia prope est dies Domini:
ecce veniet ad salvandum nos.
Erunt prava in directa, et aspera in vias planas: veni,
Domine, et noli tardare, alleluia.

Rorate caeli desuper nos et nubes pluant iustum:
aperiatur terra, et germinet Salvatorem. Ostende
nobis, Domine, misericordiam tuam: et salutare
tuum da nobis. Veni, Domine, et noli tardare. Alle-
luia. 

Sound the trumpet in Sion, for the day of the Lord
is near. See, He is coming to save us. Winding paths
will be made straight and rough places smooth.
Come, O Lord, and do not delay. Alleluia. 

Pour out dew from above, you heavens, and let the
clouds rain down the Just One. Let the earth open
and bring forth a Saviour. Show us your mercy, O
Lord, and grant us your salvation. Come, O Lord,
and do not delay. Alleluia. 

Ave Maria
Ave Maria, gratia plena, Dominus tecum. Bene-
dicta tu in mulieribus, et benedictus fructus ventris
tui, Jesus.
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Sancta Maria, Regina coeli dulcis et pia. O mater
Dei, ora pro nobis peccatoribus, ut cum electis te
videamus. 

Hail Mary, full of grace, the Lord be with you. Bles-
sed are you among women, and blessed is the fruit
of your womb, Jesus.
Holy Mary, sweet and pious Queen of Heaven, o
Mother of God, pray for us sinners that we may see
you with the chosen. 

Sicut Cervus & Sitivit anima mea 
Sicut cervus desiderat ad fontes aquarum, ita de-
siderat anima mea ad te, Deus. Sitivit anima mea

ad Deum fortem vivum: quando veniam, et appa-
rebo ante faciem Dei?
Fuerunt mihi lacrimae meae panes die ac nocte,
dum dicitur mihi quotidie: Ubi est Deus tuus?

As the hart longs for the water springs, so longs
my soul for thee, O God. My soul has thirsted for
the living God: when shall I come and appear be-
fore the face of my God? My tears have been my
bread by day and by night, while it is said to me
daily: where is your God?







Giovanni Pierluigi da Palestrina
Sven-David Sandström
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